The present contribution retains the format of the initial paper presented at the American Academy in Rome, with the addition of endnotes restricted nonetheless to basic and most recent bibliography. I would like to thank Thomas Dandelet, John Marino, and Ingrid Rowland for their kind invitation to the conference, as well as their encouragement and help throughout the preparation of this paper.
For Titian's painting see Harold E. Wethey, The Paintings of Titian. Complete Edition, 3 vols. (London, 1969 3 vols. (London, -1975 The iconography of the Catholic Kings was indeed dominated by religious imagery and widely diffused through painted copies and a myriad of printed images. Some of the most explicit representations were in fact printed images, such as Rubens' monumental thesis illustration of St. Francis Seraphicus Atlas, supporting the Immaculate Conception (Figure 19.2) . 2 The highly elaborate iconography presents St. Francis, the Franciscan Order and the Spanish Hapsburgs as the main supporters of the cause of the Immaculate Conception, including images of the reigning king Philip IV and his family, as well as those of his ancestors Charles V, Philip II and Philip III. In Pedro Villafranca's 1672 engraving of Charles II and his mother Mariana d'Austria, the transfer of the regency occurs under the guidance and protection of the Immaculate Conception, Patrona Hispaniae, and the Eucharist, Patrocinium Austriacum (Figure 19.3) .
